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CHAPTER XXIV...

In accordance with this verdict, the sentence
of death was immediately executed upon the leaders of
the Pandis, and on some of their adherents. Karbar Pandi
and Kulraj Pandi, the most active members of the minis-
try which, under the nominal premiership of their
brother, Ranjang Pandi, had murdered Bhim Sen, were
beheaded. Ranjang Pandi himself was brought to the
place of execution, but being at the time in a dying state,
he was merely shown to the people and then removed
to his own house, where he died naturally a few hours
afterwards. Indar Bir Thappa and Rambam Thappa, two
treacherous deserters of Bhim Sen's, and, in the hands
of the Pandis, the most active agents of mischief against
their own party, were also beheaded, and with them was
executed Kanak Sing Mahat, the late Chief Justice, or
Ditha, who had drawn up the fictitious confession of
guilt, under colour of which Bhim Son had suffered. The
Ditha is said to have been an honest man, and to have
had no option as to the paper of confession, which was
penned under the Rajah's own eye, and at his dictation.
Bodman Karki was deprived of his lips and nose, and
Bansraj Bashniat of his nose. Upwards of forty other
Pandis with their families were banished to the plains,
and their property confiscated.

PUNISHMENT OP THE PANDIS.

During the remainder of the year Fathe Jang
continued in office as Premier, and no changes were
made among his colleagues in the Cabinet.

Martabar remained out of office; he became
the most influential person in the Darbar, and though
the leaders of all sides paid court to him, he carefully
held aloof, biding his time, and openly identified him-
self with none of the rival parties in the State.

The King appears to have distrusted Martabar
and suspected that ho was in league with the Queen,
and would assist hey in achieving her own objects of
ambition at the expense of himself and the Heir- Appar-
ent. For this reason, the King kept delaying to appoint
Martabar as Premier, and pushed forward the Heir- Ap-
parent,* encouraging him to take upon himself an un-
due assumption of authority, in order that the young
Prince might be in a better position to defend his own
and his father's rights.

At last, however, the King was obliged to yield
to the constantly exerted influence of his Queen, and
the loudly expressed desire of his subjects, that the ex-
isting weak Cabinet of Fath Jang should be dissolved,
and that the reins of government should be placed in
the hands of Martabar Singh.

* He was married in May 1843.

On the 25th of December 1843, General
Martabar Singh was formally appointed Prime Minister
and Commander-in-Chief. His appointment took place
in a very full Darbar, and apparently met with general
approval of all parties in the State, including even the
Chautrias. (At this time Ranbir Thappa, brother to Bhim
Sen, and uncle to Martabar, was living in Kathmandu in
the guise and manner of a Fakir.)

Martaber's violent temper and arrogant bear-
ing made him personally unpopular with the other
Sardars, but he was most cordially supported by the
whole of the army, with whom he had ever been a
favourite. He soon felt the difficulty of the "double gov-
ernment" of the King and Heir- Apparent, and openly
expressed his unwillingness to serve "two masters." His
remonstrances appear to have given offence to his royal
masters, and in his bearing towards them he probably
arrogated to himself more than either King or Prince were
disposed to concede.

In May 1844 he resigned his appointment as
Minister, and expressed his desire to quit the country
for the plains. He was persuaded to continue to act "un-
til his successor should be appointed," and in October,
he consented formally to "officiate" as Premier, in or-
der, as be said, "to keep the soldiery quiet." His resigna-
tion and reappointment were doubtless only a party
move, to ascertain the strength of his hold on the King
and on the Court. The violent excesses of the Heir-Ap-
parent continued to cause great discontent throughout
the country; among other amusements, he took to mal-
treating even Brahmans and cows.** His violent conduct
had at first been encouraged by his father for party pur-
poses, partly with a view to check the schemes of the
Queen, and partly as a means of drawing out the opin-
ions of the leading Sardars, and eliciting their supposed
treasonable designs. His violence, however, at length
became quite uncontrollable, and became the more se-
rious as he' now openly avowed his intention of making
the King abdicate in his favour, and it was feared that, in
the unsettled state of the country, and with so many op-
posing parties at Court, his wild and reckless conduct
might excite a revolution.

EXCESSES OF THE HEIR-APPARENT.

In December 1844 the Heir- Apparent, in dis-
gust that his father would not abdicate, suddenly left
the valley with a large body of troops and a number of
the leading Sirdars, and repaired to the Terai, declaring
that he would not return until the throne was vacant.
The King and Martabar very shortly joined him. At Hi to
** Sir Henry Lawrence writes that the "most fruitful sources of
disturbance in Nipal are women and cows! )
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war as the Rajah and Prince had a violent quarrel, the
latter threatening to lead the troops across the British
frontier. The troops and the Sardars, headed by Martabar,
sided with the Prince, and induced the King to a partial
abdication; the King agreeing to remain on the throne,
but investing his son with authority to issue all orders,
and to enforce their obedience.

Ever since his return to Nipal, Martabar had
secretly been anxious to induce the King to abdicate in
favour of the Heir- Apparent. At first, he proposed that,
in case of the King's abdication, the Queen should be
made Regent, and he himself be Premier. Gagan Singh
and Abhiman Ran a were in league with him to effect
this change, but they were so anxious to secure all the
power in their own hands, that Martabar abandoned the
scheme of a Regency, and openly advocated the claims
of the Heir-Apparent. This made for him a mortal enemy
in Gagan Singh as well as in the Queen. The latter would.
have been delighted at being made Regent, as she then
hoped to be able to carry out her favourite plan of set-
ting aside the Heir-Apparent, on the plea of insanity,
which the extravagance of his conduct might have easily
been made to bear out. Martabar knew both father and
son well; and calculated that he could control the youth-
ful extravagances of the Prince more easily than he could
the cowardly, cunning, and vacillating character of the
Rajah. The sudden expedition to the Terai, and the threat
to cross the British frontier with troops, was merely a
ruse, done with the hope that the angry remonstrances
of the British Government on the occasion of such an
outrage would frighten the timid monarch into a surren-
der of the throne to his son. After this scene was over at
Hitowara, the King, with his son, Martabar, and the whole
camp, returned to Kathmandu. Before leaving the Terai,
however, the Prince indulged his love of bloodshed by
causing sixteen officers and soldiers, who had used
threatening language to Martabar Singh, and had remon-
strated against the transfer of authority from the King to
his son, to be summarily executed, without trial or con-

fession, in his presence.*
RIVAL POWERS AT COURT.

Martabar appears to have made up his mind as
to which of the three rival powers at Court - the King, the
Queen, and the Heir- Apparent- he should support
against the other two. The King had mistrusted him all
along; the Queen, in effecting his restoration to power,
had calculated on obtaining a powerful but willing in-
strument to carry out her own views; she now fount out
how mistaken she was in her estimate of Martabar's char-
acter, who, though violent in temper, and vindictive too,
was too loyal and high-minded a statesman to be capable
of perpetrating an act of treason and gross injustice.

In advocating the King's voluntary abdication
in favour of the Heir- Apparent, lie was guilty of no dis-
loyalty, but he made mortal enemies of both the Rajah
and the Queen. They concealed their resentment for a
time, from fear of the army, with whom Martabar was a
favourite; but from the date of this excursion to Hitowara
they both determined that their too powerful and cou-
rageous Minister must be got rid of.

Kaji Jang Bahadur warmly supported his uncle
in advocating the cause of the Heir- Apparent. He could
personally bear the Prince no good will; the Prince hav-
ing frequently beaten and maltreated him, and on one
occasion made him jump into a well to escape with his
life. Jang showed his foresight and sagacity by adhering
to the side of the Prince, which he knew would in the
end be successful. He was somewhat of h time-server,
having warmly supported the Chautrias so long as they
were in possession of power. After his. return from the
Terai, the King seems to have summoned courage and
retracted his abdication, and reasserted his own posi-
tion as ruler of the country, the Prince only acting as Min-
ister of his orders. He arranged that he would consult
with the Prince in all matters; that the Prince should give
orders to the Minister, who should see to their execu-
tion.

The better to throw Martabar Singh' off his
guard, and remove any suspicions he might entertain of
secret ill-will being felt towards him by the King or
Queen, ' he was publicly invested by the Rajah as Minis-
ter for life, on the 4th of January 1845; honours were
heaped upon him by. the King, and his power and ser-
vices appeared to be recognised universally.* * He
seemed to have reconciled father and son, and to have
gained equal power over both of them. The other chiefs
and Sirdars submitted to his authority without opposi-
tion, and, excepting the Thappas, he kept most of them
in the background.

* This took place at Dhupoabasa, half-way between Bichalesh
and the Cheryaghatti pass.

** He was publicly invested by the King with some gold medals
(which Martabar wore round his neck till the day of his death)
recording that he had saved the life and throng of the King and
of the Prince. (To be continued)@
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